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Editorial

A variety of topics once again appear in the
articles printed in this, the last newdletter of the
year. We have the moving story of young Tarore,
compiled by Chris Parkes of Otumoetai; the 2nd
part of Dorothy Gibbs’s article on mother and
daughter Kate Sperrey and Airini Vane whose
artistic pursuits as well as their interesting lives are
thrilling to read about. Jo-Knowles takes us around
to another fascinating little treasure of the Mission
House with her The Lacquered Worktable in the
Blue Room Russell Standish and Jocelyn Hicks, report on informative
workshops designed to enhance the participants’ knowledge on museum
objects and artefacts and of the concerted efforts towards their preservation.
Russell aso talks about the constructive relationship between the museum
and local iwi, which aims towards consultation and participation.
My specia thanks go to Jinty Rorke , who, despite huge pressures found
time to write the history of the Garden Art Festival which is having its 10th
anniversary in February next.
“Garden Art” is a splendid event so well suited to the timeless environment
of The Elms. It is even more poignant when reflecting on how the place
looked 160 years ago:
“Where The Elms stands today was not always a place of peace.
Rather was it once the scene of ruthless tribal wars, of blood and
fire,...”
(from BROWN AND THE ELMS by C. W. Vennell)

Alice Maxwell in her “MEMORIES OF A MISSION HOUSE” writes:
“...the necessary living accommodation took the form of a rush hut, the site
of which is marked by a small cairn on the lawn and which may be regarded
as the direct ancestor of the house in which we are now sitting..”
She goes on to relate how the timber for building the house was transferred
al the way from Mercury Bay or Thames by water and manhandling.
Then how this job had to be repeated when, before its completion , a fire
destroyed the framework of the house and the workshop holding all the
joinery, doors, windows, shutters and every piece of treated wood! Amazing
how those people persevered despite all odds!
My thanksto all contributors.
| am eagerly awaiting articles for the next issue of the newdletter. Thereisa
wealth of fascinating information out there!
Kate Goodwin, Editor




Chairpersons Report.

On 13th August when Christine Leaf organised her recital
in the Mission House along with nine of her pupils, she
also arranged for Elizabeth Gawler (contralto) to sing two
brackets of songs which Christine accompanied on the
. P8I Allen piano.  This added another dimension to the concert
7 R ~ and it was ared treat. The pupils performed remarkably
S well ontheold piano considering it has a shorter keyboard
than amore modern instrument and that it has only one pedal to operate. It
was a challenge that Christine thought the children would benefit from and |
am sure that they did.
Thank you Christine for presenting such an original concert.

The "High Tea at the EIms" with Dr Kirstine Moffat talking about pianos in
the parlour during the 1800s and early 1900s was most fascinating and she
incorporated the two pianos a The EIms into her lecture. As she played
excerpts on the Allen piano throughout her lecture it was a perfect
combination in the EIms' Chapel of historical piano, subject and venue. She
spoke with her usual exuberance and enthusiasm to a capacity audience.

The Waikato University team organised a very successful afternoon and the
Devonshire Tea served on the lawn outside the Chapel was enjoyed by
everyone. 24th September was another windy day, but fine.

Thank you John Burn, Chairman of the Board of Directors, for providing a
marquee for the day and also the manpower to both erect and dismantleit.

The interior of the Chapel has had the window surrounds and the doors
painted; the draping of the West wall gives it a warmer look; and with the new
light shades over the front lightsit is much improved.

The interior of the Mission House kitchen has had new bench tops installed,
the plumbing has been tidied up and with a fresh coat of paint it now looks
cleaner and more serviceable.

At this time of the year it is appropriate to thank the Committee for their
support and enthusiasm in so many ways throughout the year.
Thank you Team. You are great!

With Christmas now so close, on behalf of the "Friends' committee, | wish
you all an enjoyable and safe festive season.

Go well.

Sincerely, Barbara Steele.
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A Pilgrimage from Matamata to The Elms

19th & 20th October 2006
by Chris Parkes

* A pilgrimage is a journey to hallowed places treading in the footsteps of
those who have gone before and hearing their stories along the way.

About 50 pilgrims from all over the Diocese of Waiapu (Hawkes Bay,
Eastland and Bay of Plenty) and some local people gathered at the All Saints
Matamata for a service lead by Bishops David Moxon and John Bluck to
commence the pilgrimage. A stained glass window in the church depicting
the peacemaker Wiremu Tamihanawas the first story told.

Then we set off to Wairere Falls to find Tarore of Waharoa (1824-1836) and
her connection with Alfred and Charlotte Brown, who were then at the
Church Missionary Society station which they set up early in 1835 at
Waharoa near Matamata.

THE STORY:

Twelve year old Tarore enjoyed reading in Maori from her copy of St Luke’s
Gospel to “mother” Brown at the C.M.S. School.

Tarore, a child prodigy and gifted evangelist was Charlotte’s star pupil.
Tarore treasured her copy of the Gospel and knew much of it by heart. She
kept it in asmall bag which hung around her neck and slept with it at night.
Tribal unrest caused the missionaries to close the station. On 18" October
1836 Tarore, her father Ngakuku (who was Alfred Brown’s leading assistant
accompanying him on peacemaking expeditions) and severa other children
left Matamata intending to travel to the relative safety of Tauranga, over the
steep but well known track, which crossed the Kaimai Ranges near the
Wairere Falls.

That first night they camped alongside the stream at the base of the Falls.
Sadly early the next morning the sleeping party were attacked. All escaped
except Tarore, who was caught and murdered —her Gospel still around her
neck. That day Ngakuku carried his daughter’s body back to Matamata
where she was buried by Alfred Brown, just outside the Pa.

In the spirit of peace and forgiveness, Ngakuku’s plea was not for utu but for
the tribal wars to end and peace be made.

Tarore’s Gospel of Luke, which had already converted many, was to continue
to have a huge effect on the spread of Christianity,  starting in Rotorua and
from there throughout the country, including that of her murderer! The day
of her death, 19 October 1836, is remembered and honoured each year in the

Church Calendar. Her story is not forgotten.
Continued overleaf
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A PILGRIMAGE FROM MATAMATA TO THE ELMS, continued

THE PILGRIMAGE

Leaving our carsin the car park for Wairere Falls, we walked through the bush
and gathered on the banks of the stream, where the party had made camp 170
years ago. We stood in silence amidst the sounds of the rushing water and bird
song. We prayed. We sang. We listened as her story was told. The water
tumbling over the huge rocks became living water. Those rocks still hold their
many memories.

Next we drove to Waharoa, to the site of Tarore’s grave. Now on private
property, this site was only discovered in 1976. The original rock with
“TARORE - 1836” engraved on it, showed the place.

A rural scene this time but again, we stood in silence then sang and prayed.
Bishop David’s daughter, Awatea, (of similar age to Tarore), read one of the
parables in Maori from St Luke’s Gospel as Tarore had done many times. It
was particularly moving.

We honoured Tarore by placing a stole on the white cross which now marks
her grave. We lingered before leaving the special place, once again moved and
full up with stories.

The next day in Tauranga, a church service was held on the lawn outside the
Mission House at The EIms. About 70 people gathered for a service of Holy
Communion lead by Maori and Pakeha clergy. The vessels used by Reverend
Alfred Brown on the night before the battle of Gate Pa were on show and the
beautiful Allen piano was used.

Truly a memorable two days of pilgrimage.

These are some of the highlights only, which | hope are of particular interest to
the EIms Trust.

Resources:
Tarore by Joan Stanley, Ed., Matamata Women published by the Matamata Historical Society.
Original sketch of Tarore’s grave by David Stanley.
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Kate Sperrey

and Kitty Airini Vane
By Dorothy Gibbs

PART TWO

Katie was brought up by Margaret Henry, the Scottish friend of the family
who had also looked after her mother when she was young. By her early teens
she displayed signs of artistic ability and on leaving school, Kitty as she was
now called, continued with her art studies, taking lessons from the well known
artist, Kenneth Watkins (1847-1933).

There are few known oil paintings by Kitty for she found working with oils a
slow process which did not suit her temperament. She liked the faster water
colours but later moved on to the richness of tempera.

When she turned 21, she inherited a generous legacy from Margaret Henry
which enabled her to travel overseas and further her studies but before she left
she presented her mother’s prize-winning work “The Italian Goatherd” to the
N.Z. Society of Artsand it isnow part of the Te Papa collection in Wellington.
She studied in London until war broke out in 1914 and then enrolled as a
nurse-aide for the Red Cross, working in aHospital in Mata where she met an
army officer, the Hon. Ralph Vane. They married in 1917 and later settled in
Devon. Unable to have a family, she decided to resume her art studies and was
prepared to travel a considerable distance to work with “Lamorna” Birch, one
of the foremost English water-colourists of his day.

The winters in Devon though mild, were still too cold and damp for her
constitution so it was fortunate that her inheritance and marriage settlement
enabled her to travel and paint in warmer climates.

Her husband died in 1928 and from then until 1957 she was always travelling
and painting. In 1929, one of her paintings, “The Mill at Drift” was accepted
for the Annual Summer Exhibition of the Royal Academy. Her picture was
accorded the honour of being “hung on the line” which meant it was
considered to be one of the best in the exhibition.

In the 30s she visited a new country, South Africa and discovered a new and
exciting subject, the old homesteads and outbuildings of the early Dutch
settlers. Sadly though, just as some of her mother’s paintings in storage were
destroyed by fire, many of Kitty’s paintings of South Africa were lost in the
London blitz.

She had returned to New Zealand in 1924 and 1930-31 and she came again
during the Second World War years.

Airini Vane continued overleaf



AIRINI VANE continued

On her return to London in 1949, she spoke in a newspaper interview in
Vancouver of her pride in the fact that one of her Canadian Landscapes had
been hung in a Dunedin exhibition next to a famous Maori portrait of her
mother’s. “A father/son combination of that sort is not unusua commented
the Hon. Mrs Vane but “a mother/daughter exhibition israre”.

After two more years spent travelling she returned to N.Z. to have a house
built at Lang’s Beach in Northland where she could look at and paint one of
her favourite subjects —the pohutukawa. She continued to travel and paint in
the South Island though —especially- the Southern Alps. In 1957, not long
after she had finally moved into her own home, she sustained serious head
injuriesin acar crash and could never paint again.

She had been one of the nation’s most travelled and prolific artists who like
her mother before her, had made a significant contribution to New Zealand
art.

We are very privileged to be able to enjoy the work of Kate Sperrey and Kitty
Airini* Vane at the Elms.

Dorothy Gibbs

Bibliography.
“Portraits and Places” by C. Wilkinson, publishers C. Wilkinson.

*Named Airini after her grandmother, Airini Donnelly née Karauria, the daughter of the
chief Karauria of Ngati Kahungunu. She always used the name Airini when signing her
paintings. (Note by Dorothy Gibbs).

“Pdutukanes”

painting by Airini Vane
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Museums and Iwi Relationships Workshops
By Russell Standish

Although the Tauranga District Museum’s collection is in storage in a
converted warehouse at Newton Street, Mount Maunganui, some activities are
being conducted.
Jocelyn Hicks and I, from The Elms, attended a workshop on Museum and Iwi
relationships on Friday 18 August. Representatives attended from many small
museums, from Opotiki to Te Aroha.
The first section was presented by Mererina Murray, Tauranga City Council,
who is responsible for working relationships between the Council and the
local iwi and is also involved in the establishment of the proposed Museum.
The iwi are showing increasing support towards the Tauranga Museum for the
storage and display of local Maori taonga (artefacts). The Maori population in
the Western Bay of Plenty is 16% which is higher than the national average of
14%. With the rapidly increasing urban growth that has reached epidemic
proportions, historic sites require monitoring during earthworks devel opment.
Protection is gained from the resource Management Act 1991 for physical
natural resources and Local Government Act 2002 which gives Maori the right
to contribute to decision making processes of the local authority.
The organisations and people involved in decision making are:
A. Loca Government comprising of:

Tauranga City Council

Western Bay of Plenty District Council

Environment Bay of Plenty

B. Local iwi. They have a Kaumatua Forum of 15 elders representing tribes
from around Tauranga Moana and Te Arawa who consult with the Mayor and
the CEO of Tauranga City Council regarding the provision of a new museum.
The Museum Governance Board 2006, is comprised of 4 tangata whenua , two
councillors and 4 from the community.

The second session was conducted by Dean Flavell, Tauranga Museum curator
of Maori taonga. After a brief introduction, a tour of the storage facilities for
the Maori Collection took place. Storage shelves filled the area stacked with
many items. A description was included of up to date procedures of handling
and storage methods. Some items were shown from a recent archaeological
excavation on the recently purchased Matheson property, the site of the
Otumoetal pa. Thisincluded arock slab, a significant boundary marker. Also
shown was a recently purchased long handled toki (axe)  with a local

provenance. Efforts are being made for the return of local taonga held by a

number of other New Zealand museums.
Continued overleaf
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Museums and Iwi Relationships Workshops continued

Antoine Coffin, Senior Cultural Advisor, Boffa Miskell Ltd, gave a detailed
description of the checking, identification and re-cataloguing of artefacts
stored at the former Tauranga District Museum’s Historic Village.

The final session for the day was presented by Shirley-Marie Whata-Coffin,
Maori Heritage Advisor with the Historic Places Trust. The subject was:
“Practical solutions to every day museum dramas”. Discussion groups were
formed required to present solutions to a number of crisis events. Example:
How would you handle the situation following the accidental breakage of an
important artefact?

To conclude, the workshop was well worthwhile, giving an update of
interaction between the Council and the local iwi, with the willingness to
participate in the provision of a new local museum. It was also demonstrated
that the museum’s collection is being professionally cared for.

Russell Standish

Tauranga’s Historic

The Elms

Mission Station
1R35
New Zealand's hinest late

Georgian Home and oldest
free-standing library.

Open Wed,, Sat., Sun, and
Public Holidays 2- 4 pm

Our advert design for “Heritage” magazine.
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The Lacquered Worktable in the Blue Bedroom
By Jo-Anne Knowles

In the blue bedroom of the mission house is a black lacquered Chinese
worktable, with much of its origina complement of carved bone tools.
Euphemia Maxwell owned the worktable and it is recorded in Ebenezer
Maxwell’s 1935 Inventory with the comment that the table was old when
brought from Australiain 1865. Worktables were considered suitable gifts for
a young unmarried woman, to help her prepare her trousseau, and this one
may have been a gift to Euphemia as a young woman. The top of the lid and
sides of the table are decorated in gold with landscapes in the Chinese style.
The table has 21 compartments in the top section and a drawer underneath
which has afabric bag attached to it to hold materials.

Oriental lacquered tables and workboxes were highly sought after in Europein
the late eighteenth and through the nineteenth century. In the Victorian era,
the accomplished woman of the time was expected to be proficient in
needlework and the amount of fancy needlework done in the nineteenth
century was incredible. At home many women had worktables containing
their sewing tools and materials. In addition to this they often had a fitted
needlework box, small pouches or bags, or an etui or small sewing case, as
needlework was often taken to social occasions.

The table contains carved bone cotton barrels used to store thread prior to the
introduction of the commercially produced spools of thread in the second
quarter of the nineteenth century. Prior to this thread was purchased by the
skein or pound and was a valuable commodity. It was then wound onto reels
or barrels often with the help of a winding clamp. The EIms’ table has a
beautifully carved bone winding-clamp with a cage on top that the thread was
wound around. The base of the clamp is carved in the Chinese style with birds
and butterflies. There are severa items in the table with this design carved
onto them suggesting they were likely to be part of the original contents.

The table also holds a set of bone netting needles, used to make netting. By
the late 1840s, netting produced by machine cost no more than the supplies
alone needed to produce netting by hand. This brought an end to the cottage
industry of hand-made commercial netting. However it had little effect on the
art of netting for persona use, and women continued to make netting for
special items such as purses, handkerchiefs and nightcaps.

Thetableisin quite afragile condition. It has borer damage and the lacquer is
flaking off in places due to damp conditions and fluctuations in relative
humidity. Lacquer is aso sensitive to light, which can result in loss of lustre
and fading of pigments

Continued overleaf
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The Lacquered Worktable continued

The outside of the table has lost its lustre and is badly faded, however the
inside still retains the original colour and shine that the whole table once
would have had. Thetableis at present displayed open with a Perspex cover
that also acts as a support for the lid. To ensureits survival for yearsto come
the table should be taken off display and rested in storage out of thelight in a
climate controlled area for regular periods. The table is one of the many
itemsin The EIms Collection that requires conservation treatment to stabilise
its condition and prevent further deterioration.

Worktable contents:
Left: carved lid of anetting needle case .
Right: carved bone thread barrel.

Worktable contents:
Carved bone winding-clamp with a cage on
top around which the thread was wound.
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Garden Art @ The EIms

That’s right! After 10 successful garden art festivals we have decided to
re-define ourselves. Although our event was the first, the biennial Festival of
Garden and Art chose a name very similar to our own, and we decided it was
time to re-enforce our own identity. Garden Art @ The Elms, tells what we’re
all about, and where the event is held.

In 1996 the idea of using artworks in gardens was just beginning. | saw a
programme on TV about sculptures being displayed outdoors in a Nelson
garden, and thought, “The EIms would be the perfect setting”. And so it began,
with a group of enthusiastic but inexperienced volunteers.

That first year | was the secretary and general organiser, with Joy Drayton, a
most enthusiastic supporter, managing the financia matters. Ron Melvin,
Chairman of The EIms Trust, counted the money on the day, locked away in the
Fencible Cottage. Ken Tipper helped as odd job man, and provided excellent
music CDs. Nicky Jury designed the delightful poster we are still using. Entry
cost $2. We have been lucky to have two very efficient secretaries in Ruth
Morton, now living in Auckland and Pat Cleaver, one of The Elms Foundation
directors.

The Festival continued under The Elms Foundation, although we missed one
year, when the Garden and Art Festival started, thinking that we wouldn’t have
an audience or exhibitors because of the competition. Luckily this wasn’t the
case.

Some of our original exhibitors have gone on to become very well known.
Many also exhibit at the Ellerslie Flower Show. Several run successful garden
art businesses: James Wright of Clevedon features in many glossy magazines,
closer to home Dave Roy is well know for hisimpressive large scale creations,
Nuree Livingstone runs a full time garden art business and Liz Roris is in
demand for her skill with mosaics, recently working with public participation
on the outside of the new Papamoa library.

As usua Garden Art @ The Elms will be held on the Sunday and Monday of
Auckland Anniversary weekend (28" and 29" January 2007). Volunteers to
help with collecting entry fees ($4 thistime), or selling raffle tickets are always
welcome. Contact Pat (5440670) or Jinty (5766381 a/h).

Jinty Rorke
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